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Overview discussion

We discovered that the KS2 in primary schools, art projects have grown out of History and Geography units rather than being planned as part of a considered and coherent school-
wide curriculum seen as being of value in its own right.

At Allerton Grange, we are in the process of developing our curriculum in art. We began with first principles: by asking what we hope for our pupils by the time they leave us. We
want them to have a knowledge of art history, to be able to recognise key artists and styles and to have a language in which to discuss and evaluate paintings, sculptures artworks,
unfamiliar to them. At the same time, we want them to be confident and creative young adults, to have developed skills across a range of media together with the independence
and enthusiasm to make artwork of their own. It would be easy to see the two objectives as being in conflict but our aim is to create a programme and method of teaching in which
they support and complement each other.

When developing our Knowledge rich curriculum we started by selecting the best art from the worthiest artists and teach children not only about the piece itself, but also about the
wider context at the time the artwork was created. The artists’ techniques are carefully identified and practiced by the students- building up to automaticity, both the muscle
memory and disciplinary knowledge that pupils need, over time. The pupils practise these techniques and produce a piece of work that will closely replicate the original- they
achieve success, as the steps are laid out clearly and practised rigorously. They then develop their creativity by taking the artists’ work and using this as a stepping stone allowing
them to confidently develop their own ideas.

Our first steps were to select a number of movements for each key stage. Our hope is that, if we make meaningful links to other artists and movements and, at the same time equip
the children with a knowledge of stylistic elements that the technical vocabulary in which to frame their thoughts and observations, they will be able to use this in their
appreciation of other art they see. Our aim is to inspire our students by exploring key points in art history in a way that be remembered, allowing them to recall their knowledge in
years to come.

Year 7 — Introductory project provides all students with a secure base in formal elements. They learn about the history of typography and how lettering styles have changes through
different periods in time. In art there are wonderful stories to be told through Aboriginal Art. Story-telling has a place where symbols and imagination come to life. Through this project
we explain the origins of Aboriginal art and discuss the geographical location also considering how the Aborigines live and create their artworks. Students are shown cave artworks and
discuss how pigments are made from ready available sources and how these cave drawing have played a massive part in understanding the history of mankind. Picasso Faces project,
then builds upon this understanding as well as introducing students to abstraction, explaining this pivotal movement in art history. It is also important that the students understand that
all artists take inspiration from one thing or another and for Picasso he took inspiration from African culture; as at this point African artworks were being brought back to Paris museums
in consequence of the expansion of the French empire. Kandinsky then further develops this understanding of abstraction, exploring artists who are further afield than Europe, but
demonstrate the connections at this time in the 20" Century. The disciplinary knowledge within this project, reinforces understanding from the introductory project.

Year 8 — In Day of the Dead students continue this theme of influences from other artists, however this time they are exploring the way in which different cultures can form the basis for
our art work, again looking outside of Europe to Mexico. Within this project they are able to work with a wide range of media, reinforcing understanding of paint techniques and exploring
new materials such as clay. The Urban Environment and Climate Change Project with this project Pop Art is our key influence focusing on Andy Warhol and Roy Lichenstein we use these
artists to inspire a poster for Climate Change. The students make an issue based piece of artwork on Climate change as we understand how these issues need to be address and how we
can educate and help improve not only our local environment but the world. Students are firstly exposed to the origins of perspective from the Renaissance period learning and
understanding the key fundamental principles to 1 and 2 point perspective. Discussions then take place around the need for climate action in Leeds and throughout the world. We
decided to focus on educating our pupils on ‘reducing our carbon footprint’ as little changes can make dramatic difference. We then discuss in depth the Pop art movement and the
implications of printing more generally, touching on Gutenberg, and the growth of mass production. Students learn the differences between painting and printing, making their own
printing blocks from poly block reinforcing their understanding of this process, firstly explored in year 7. This project is set out to a design brief like in graphic design, allowing students
to understand working with limitations.



Year 9. Sea portraits this begins by exploring the human body for the first time in KS3. They begin with life drawing (clothed) and discussing the proportions of the human body, before
moving onto exploring the face. Sea portraits continues the theme of considering the relevance of art within the creative industries. Students are introduced to the work of key illustrators
and character designers, who created the visual references for Pirates of the Caribbean. They also explore the CGl techniques that are used in the film. Importantly this project is intended
to reinforce the drawing skills of students as they will have spent the previous weeks working on their 3D sculptures. Consequently they spend time working with a range of media,
drawing from sea life creatures and natural forms as well as revisiting the theme of portrait (last explored in year 7), looking closely at detail and proportion of the face. Students will
then be shown the work of a wide range of artists, working around this theme before creating their own compositional design considering guidelines that they were taught in their
Kandinsky project in year 7. The students study Surrealism focusing on the work of Salvador Dali and the concept of metaphohosis and dream like imagery, and then touching on how
surrealism developed out of the Dada activities during World War | . Giuseppe Arcimboldo is best known for creating imaginative portrait heads made entirely of objects such as fruits,
vegetables, flowers, fish, and books, this inspires the pupils to produce a portrait looking at sea life objects and creatures which transform through their face where they build their skills
using mixed media (water colour paint and pencil crayon). The second project in year 9 explores the theme of Atmospheric Environment where students have the opportunity to look at
the work of Van Gogh and David Hockney and begin to understand the connections between the ways in which these artists worked. They are taught the new skill of mono printing and
how to make a collograph print - expanding this knowledge from year 7 and 8.

Year 10/11 Fine Art — The course starts with a very structured prescriptive painting project on Portraiture. This is so that the students understand the assessment objectives to make
them into independent leaners. It starts with teaching initial proportions of the face, then experimenting with different media. The artists’ we study are Lucien Freud, Claude Cauquil,
Tim Okamura and Ben Tour. We felt that it is important to have historical and contemporary reference to inspire their work. All these artist bring different styles of painting from
expressive to realistic. We explicitly teach them these artist so that they are able to develop and be influenced by, and appreciative of, these artists. The students are encouraged to take
photographs to support their work which helps them to make design ideas to take through to a personal outcome. Architecture- ‘A sense of place’ — this is teaching the disciplinary
knowledge of print- making. This project starts by retrieving knowledge on one and two point perspective taught in year 8 and developing their knowledge through to more expressive
drawing styles on different scales. Students are taught mono- printing and dry point etching and shown numerous artists which they then choose 3 to inspire their personal work. They
develop their design ideas looking at the rules of composition in connection with their chosen artists’ and explore different media experimentation. Some students choose to build their
confidence using photo-shop initially using simple techniques and tools and then gradually expanding their understanding. Each project in turn allows more and more time for students
to develop their own independent and individual work. David Hockney joiner- this is a mini summer holiday project, thereby the students research David Hockney expanding on their
knowledge however looking at his joiner series and use of photography this time. We re-visit the ideas and concepts of Cubism and look deeper into synthetic and analytic cubism
analysing and comparing and contrasting the historical with the contemporary pieces. Students make different series of photomontages from their photoshoots understanding the
process Hockney uses to create a whole image using multiple viewpoints. The mock exam project builds upon this idea, as students are only given a starting point, before being guided
through a number of stages allowing them to develop their own outcome. The mock exam project builds upon this idea, as students are only given a starting point, before being guided
through a number of stages allowing them to develop their own outcome. This is important preparation for the final externally set examination.

Year 10/11 Photography — during the first year of their GCSE students explore 3 broad projects, which develop their understanding of digital photography and the cameras themselves.
They gradually build their confidence using photo-shop in the Portrait project, beginning with simple techniques initially, and gradually expanding their understanding. Abstraction builds
upon this understanding showing students the breadth of the subject via a wide range of artists’ work both fine art and photography. It also allows them access to the darkroom as well
as giving them the opportunity to create pinhole cameras. Surrealism gives students a chance to clearly see links between contemporary photography and historical art movements. It
also allows students to return back to digital manipulation as a focus and really start to develop the fine quality of their own imagery. Each project in turn allows more and more time for
students to develop their own independent and individual work .The mock exam project builds upon this idea, as students are only given a starting point, before being guided through a
number of stages allowing them to develop their own outcome. This is important preparation for the final externally set examination.

Year 12/13 photography — The course begins with a clear focus on the importance of lighting, as well as compositional techniques. The focus of Chiaroscuro once again builds upon the
idea that clear parallels can be drawn across genres of art as well as the centuries. Students are taken through a number of different approaches from still life to landscape, each time
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focussing on an individual artist as well as independently sourcing imagery which interests them. As they are reach the conclusion of the project, they are each encouraged in their own
direction, using 1 to 1 tutorials to support their independence. The remaining part of the course is intended to follow the exam board’s requirement of an ‘independently led personal
project’. Students are only given broad starting points, intended to serve as a spring board for their own ideas. They are once again supported with one to one sessions throughout their
lessons.

Year 12/13 Fine Art — The initial project is a design brief on natural forms. Students will be asked to experiment using different media to find the sweet spots within their knowledge of
using different media. They will follow a structure of some experimental drawings, print- making, Mono printing- screen printing- etching and heat press, surface textures, dry and wet
media etc. Presentation will be in the form of a book or al sheets. After this project students are taken through a number of different approaches from still life to landscape which is a
self- led by them, each time focussing on an individual artist as well as independently sourcing imagery which interests them. As they are reach the conclusion of the project, they are
each encouraged in their own direction, using 1 to 1 tutorials to support their independence. The remaining part of the course is intended to follow the exam board’s requirement of an
‘independently led personal project’. Students are only given broad starting points, intended to serve as a spring board for their own ideas. They are once again supported with one to
one sessions throughout their lessons.



